Mahler Ninth, 1V

Details of formation of harmonies--1linear aspects (pc sets)

Harmonic progression and large-scale melodic structure (Schenker),
Pc sets--e.q., 4-18 in m. 9

m. 7/t replacement of 5th of triad by 6th (Gurrelieder and
other works of the period)--relation of this to the subdominant.

Replacements: suspe=-sions without preparatio- or resolution!

The turn as musical symbol: the complete expression of adjacency
centering upon and emphasizing a central pitch, Many of the
chromatic gestures in the movement relate directly to the

turn, even though they are not direct statements of it.

e.g., C=Cb=Bb in m, 13 and EbFb in the same measure
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Mahler, Ninth Symphony, IV (Adagio)
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