Bach, Short Prelude in A minor
BWV 942

composed in K8then about 1720
Capellmeister to court of Prince Leopold

Schenker, Tonwille, Heft U4, 1924
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September 23,'s

é'@rx(& ke @va&//ﬁﬁ /
Dear Allen, y/ ‘

I thought that a few, remarks about the Small Preludes
might be helpful.

There are amalyses of # 1 and 2 in Tonwille 4, and of
#3 in Tw. 5. Many things are good but of course not all.

#1. (C major) The bass moves CeD-E-F (n. 6)=G, with

parallel 10s above: e=f=g-a-b., Schenker misread M. 6,
which is rather an analo to m. 1: +the bass moves from F
to its fifth, C, and theﬁ“@roceeds to G; the top voice
imitates the "third" § e-g of m. 1 —- here a-c. Unfortunately,
Fig. 43b in Der freie Satz is based on this wrong reading

%returﬁ of the tonic in m. 6). This is one of the fow
compositions whose background I do nost understand; so I never
go into this question when teaching the piece. (I am speaking
of the top voice.) The prolongation of mm. 3-6 is discussed
in the text, p. 4, and is good to show. Schenker says beautiful
things about the end, in particular the free repetition in
mm. 11-16 of mm. 7-9 (the arpeggio of m. 9 enlarged in 15-16).
The students are always impressed by this repetition feature;
it makes the piece a reagl composition.

#2. This is pPretty poor in Sch. My idea: background

3 2 (m. 91) 1 (15 6r 16). Fig. 1c in the text is important.

On the whole, this piece is more difficult than it seems, i.e.

for the students: how to explain the "V" in m. & (rather

like a bass unfolding C-G, A~D before the real V appears,

Gogether with e-d-¢, b-d in the top voice). This is tough oy

for beginners to understand. Lapr 1526
ﬂvgfﬂe \7_?), *(ry—_, \f;’) 2 Cgﬁ.:bv?}l\:/,/ .

#3. Analysis very good, especially also Fig. 1 in thé text.

If the students are very good, you might explain the 5-5 in

the outer parts of mm. 22-23., The bass Eb is not a Nbn.

It is a passing note which then is takenn over by the r.h.

and continues to el and f4#. Thus = Eb does not move back to D

and there ain't any 5-5. There is no other way to hear and

explain the ebp of the r.h. I find this absolutely phantastic.

RXXREE The passing motion makes m. 24 a pPassing chord, and

the top voice really moves here through the tritone c-ff, not

through 2 thirds c-af-f# -- in contrast to mm. 17-22.

#4 1s extremely difficult, #5 too difficult for beginners.

_ #8, F major (Harmony, Appendix II): Good to show the
2? 10-10-10 -~ gee p. 350 bottom and 5351 top, but poorly graphed
in the overall picture. I disagree =mm with Jonas' bass
reading in the second line up %0 the middle. I don't find it

necessary, though, to discuss every detail in the piece.

A little later I sometimes like to do #10, the little
Trio to a Menuet by Stltzel (sp?), G minor, from the Friedemann
Bach book. It is contrapuntally very intricate, probably

(X S (:/&“,:W/ ;qf’é‘:g'{"' (.,~.—"r,;% / C) —/ O ""9 #f / . Q/K//C/ ./%2,:7— n.«/u’[‘) ./\Z o



intentionally so for pedagogical purposes. mm. 1-4 are not

so easy, 5ff. tough. But the bass is very clear and beautiful.
If you want, I send you a copy of my best sketches (I had to
make many over the years because of the difficulties).

Always, )
f
Cotesd

Palzer has an analysis of the Mozart F major theme, sonata #2.
But the first © measures are misread. %k First it should be
c=((f))-eb-d, then as echoing parallelism bh-d-c, where bb
represents an inner voice which should move to a. Wuite
charming, I find. Students usually understand this.

A major theme: mm. 1-4 of the Finale of Sonata Bb 570 show
exactlg ggé game structure as 1-4 of the Thene.

In mm. 2=e88=3 before the end (forte) the bass leads, not the
top voice as before. Reason: the tenor repeats part of the
melody of the preceding measures.

Vasy .
b//@-rféi? ACALCE. C?,§fﬁitc<u .

/,

\



e} TN
N { < - (‘i gl N (C‘ﬁ'ﬁ. Pt)
R N VA e b e ° < =
— ”_“aifgé A (MALISY 4 mﬂ fﬂ_\ N, gvﬁgz. ? oy //{a\ ?
N 7 0 b4 sl N Lo ] S S %3
N ' —— i g
¢ )/T“\ag —~— L" ?;:“'TE
i 7 i : —— — y ’ﬁé : 5
70 ' IR N ~ SR 3 e, SRS
: z 47 : - f{"\ LN = i:‘ge/ g f:
{ {0y "“""'29( )W *—-—:iﬁ \\——"“/
o e SR T S
a@',‘\j.:.v r/' ;, ? ? Uw P Jg;\ % :
= T = iv
3 9 66— ¥
) DN TLg ¢ -3 P

g
f (2] —~ = <.
{‘{/ 5 ; E ¢. & : £
1 M d : V% 22
T e
. < 5
:/’. 7.7 ;? i e

SRRl




= 3 w- e %
o
el 1
s
TP e =
A;JH% =S S S |1
ion e - 8y [ fod
<
e =5 T
ol
s e ~
|- -« ¥
‘ S S 7

k X
- =1 L
~| X
B m//
L)
~ - B
Rt o S
3 Jefs
e i )
~ g b
d an <>
a] < | P
ok
(ot |
4
1] % A <
%
- 4] AR
] bl
[ N
l
112 It [N
SNS o “

C34]

I
\J

-

75

\
v
A

o

£)

41
21
7,

MY

[
7

e e

=] r~ o)
{
;
\
i
A
w
1 <2 )
{
\
i
\
\
o i
g ¢
[
]
/7
- g
.
0(..-,{ =4

No.5 - Printed in the U.S. A.

12 Staves

New York

G. Schirmer Ine.




v/ %/7 Gaaph (M tae) abecdd

1

Short FPreludes, Noj4

Twelve

vy
ot

AC

R
D

13 .9

R S A R e

¢

P Y N Nanpe W ARSI RN N T TR T R T T .

——

-

R

~

1o

10

-

lo




