Wozzeck

Motivic Components

Name

3-1

4-10
4-12

4-13

4-14

4-z15

4-16

4-17
4-18
4-19

Association
Marie's fear

Kind

Refers to tetrachords

Marie
Wozzeck

Marie's seduction

Marie & Kind
Tambourmajor
Kind
Hauptmann

Doktor

Hauptmann

Kind

Doktor |Hauptmann

Marie

Marie & Kind

Marie

Wozzeck

Comment/Example

All chromatic sets, as well

See 4-17
Anton Webern

subset of 4-23

as subset of 4-21 & 4-24

I5 :673 Alma Mahler

See triads and keys below

contains 3-3 twice
as subset of 5-z18
Landler

4.670
See Passacaglia,

See Schmalf Ex. 3,
Marie's submission

Alban Berg
I,:136

p.32

=67

15:708
See 11:137—38 (Wozzeck)

Important subset of
Passacaglia subject

I1,:486-487. I;:4

Her fate. Especially with B.
'Waiting for the indefinite’

As a person.

Wir arme Leut'
Motto of the opera

4-16 + 4-20 = 8-17
I5:372, I3:416
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Time and Place of Action ICharaucn

, Synopsis

Musical Forms

WOZZECK AND THE SURROUNDING WORLD (EXPOSITION)

5 CHARACTER STUDIES

T The Caprain's Koom
Larly Morning

POHIANGE
Anopen ficld, the town in
the distance

Late whternoon

Lt

ANGE

Marie’s room

Lvening

HANGE

Wozzeck and the Capeain

Worzelk and Andres

Marie, Margret and the
duld; later Wozzed

A few rthings are learned about Wozzeck., He i a soldier;
ruor. He lives with Marie. They have a child, He has (o
lVInKA

ashave,

carn his
Every morning, including this one, he pives his ( aptan

azsedk s cutting stuicks for the cva-}-)min. Andre help. lim. Mose
i learned about Worzedc; he sees visions. He hao fixe He
st be all

rdean

Marie stands at the window 1n her room,
15 outside. The “muuc”
first time.

her neighbour Margret
comes. Murie sees the Drum Major for the

‘The Docror's study
Sunny afternoon

TTANGE

Wozzeds and the Doctor

In his free ume he doesn't go to see
incs to the doctor and allows himself 1o
reepence a day.

We see why Wozzede s il
Marie and the child; he
be experimented on for t

Sureet before Marie's door
Evening twilighe

Marie and the Drum Major

he is | *The Capeain®

Suite: Prelude, Pavane, Cadenza, Gigue,
Cadenza, Gavotte Double I/11, Air,

Prelude in form of retrogression

“Andres”
Rhapsady on a sequence of three chords
and the three verse hunting sony of
Andres

Military march. Lullaby

“The Doctor”
Passacaglia (Chaconne);
twelve-tone theme with 21 variacions

Marie 15 very often alone. The [Irum Major stands ac her door.
The drama begins.

“The Drum Major”
Andante aficrtunso (Rondo)

DRAMATIC DEVELOPMENT (DENOUEMENT)

SYMPHONY IN 5 MOVEMENTS

1 Marie’s room
Morning. Sunshine

HANGE

Maric and the dhild;

later Wozzeck

Wozzeck comes to Marie and the ch

ild. He gives her his money.
He sees the carring

s.—She can still invent excuses,

Street in Town
Dayume

HANGE

The Caprain and the
Docror; later Wozzedk

The world of the townsfolk; the captain and the doctor Wozzeck
woes past. The Captain mocks at ham, talks of his beard’s hair in
tls soup. He mlf:s of the Drum Major. ‘The little world that
Wozzedk thinks he owns falls about his cars.

Sonata movement: Exposition
(Main, subsidmrr and final themes),
¢

1st reprise, deve spment, 2nd reprise
Fantasy and fugue on 3 themes

Street before Marie's door
A dull day

Marie and Wozzeck

Wozzeck acts. He goes to Maric. She lies to him. But she will no
longer allow him to touch her.

Largo (a chamber orchestra in the
instrumentation of Arnold Schoenberg’s
Chamber Symphony)

FCHANG
" lavern ;Id; Apprentices, soldiers and Wozzeck acts further, as well as he can. He can't do very mudh. | Scherzo: Scherzo I (Lindler), Trio I (Song
Late evening girls, Ist and 2nd ap- He can only run after her. He lies in wait for her at the dance. | of the 2nd apprentice), Scherzo 11 (Waliz),
prentices, Andres, the Anidiot looks at him and smells blood. Trio I (Huntsmen's chorus of the appren-
Drum Major and Maric; a ticesand Andres’s song), Scherzo I (Lindler
litdle fater Wozzeck; finally in a varied form), Trio | {Song in a varied
the madman form upon the prayer of the 2nd appren-
tice), Scherzo 1 (Walt, with development)
CHIANGE B o a ) )
S:I‘J:‘Trs, Wozzedk and Worzedk has a fight with the Drum Major in the guardroom of | Rondo martale con Introduzione
Krielie Andres; later the Drum the barridks. Wozzede loses. The other bear him up. "One after
Muajor the other™ says Wozzedk.
~.:; CATASTROPHE 6 INVENTIONS
i Marie’s room Marie and the child Marie reads in the bible the story of Mary Magdalen, the sinner. | Invention on a theme:

Night. Candlelight
HANGE

Forew path by a pool
Dusk s falling

w

Night,
HANGE

tavern
Badly iu

Wozzedk and Marie

_A;ipré;lgék';;-;’,};isj a
Wozzeck and Margret

There 15 no way out Wazzeck must act. Fle kills Maric with the
knife

Wozzedc is in the public house. Blood on his arm berrays him
He thinks about the knife. He runs out o look for ir.

Theme; 7 variations and fugue

Iivention on one tone (B)

Invention ona rhythm

Forest path by a pool
Moonlit mighe

t O HANGE

, Sureet before Marie's door

Bright morning. Sunshine

Wozzedk; later the Caprain
and the Doctor

ﬁ:trx;-';E\Tm:;l“hc‘r‘t-lixri.drc;—

Wozzek throws the knife mto the lake, then goes after 1t into
the water. He sinks. The Captain and the doctor come walking by

‘The duldren are playing in front of Marie’s house; her liutle boy plays
with them. They ca{l to each other. “Here you, your mother’s dead.”
This is a sensation for them. They have to rush away for a look.
Marie's little boy goes on playing: “Hop, hop — hop, hop”.

Invention on a sixth chord

INVENTION ON A KEY

fnvenuon on a quaver rhychm

12



4-25

4-26
4-27

Marie, Tambourmajor I4:656

Marie (folk idiom) As a member of a social stratum.
Hauptmann Il:4
Wozzeck's fate 8-24 is cadential

sonority at acts' ends

Represents almost Reserved for Symphonic
whole-tone hexes Interlude.
6-21.6-22,6-34 and
6-249 owmd “*‘*«’\*ﬁ““’fc“*

Contains ics 2,4,6 only
Marie Resembles 4-20 (5ths)

Marie/Love Occurs as Tristan chord
quotation III_.:377-378
(with transpogitions)
Love/death motive

As subset of 5-31. Climax
of Interlude. 11:136

Doktor

Wozzeck's hallucinations 12
Wozzeck's hallucinations I,
Tambourmajor I,:666-668

Wozzeck's hallucinations 12

P b

P

First chord in opera See Jarman p. 65 am;am:a#“~%w
Returns as A-E-F-B-C in
I11,:2 (see Dyads as Components of Sets below)

(Perle's characterization)
Schmalf: Wozzeck & Marie--
Exx. 24,26,36,60.

'"Marie as mother'

Only pentad that contains
both 4-18 and 4-19.
Earrings See Perle's 'Guilt' Leitmotive

Marie and Wozzeck

Hauptmann
Wozzeck's rage
Marie

Tambourmajor 7-35 in I3:334

S e

i 2
2
B!



5-z38 Wozzeck's hallucinations 7-z38 in 12;275
Tambourmajor (from Marsch of Op.6)

6-1 Marie's fear Perle's 'Knife' motive

6-z17/43 Doktor's Passacaglia theme

6-219/44 Wozzeck & Marie Es-C-H-B-E-G

6-21 Doktor (Wozzeck) Almost whole-tone I4:620

6-22 Andres (Wozzeck) Almost whole-tone

6-225/47 Wozzeck, Marie Initially Hauptmann
Hauptmann I1:4. I7:138° {6-225)
Drowning scene

6-z228/49 Marie & Kind

6-31 Included in Schmalf

(p.43, p. 237)
See Jarman p.60, his

Ay vl

cadential chord (ex.49)
C - M'*—\*J

6-34 Wozzeck. Main hexachord in the opera

Single Pitch Classes

upper neighbor to B

I1I,. Jarman p. 48. .
End note of Tambour-major's motive.

Lullaby.
I3:427-28

also Eb minor. See Jarman's 'blood chord!
See triads and '"tonalities' below.

C Marie

F Wozzeck's fate

D Wozzeck as Mensch

Eb Blood

ph Kind and Tambourmajor

ct Tambourmajor,/y o ggFrCk

) L ~3}
clels So@msls o4 ( i)

A Marie

E Wozzeck in relation to Marie ('der Mann')

G Tambourmajor Tailnote of 'Wir arme Leut'

B Murder

aP Doktor In tritone relation to Wozzeck's D.

I3:39. See tritones below

(4-19)

N



Bb Marie & Kind Headnote of Lullaby

b . .
D Wozzeck's submission

Triads and Keys

Ebm Doktor+Kind+Marie II4;589 w/A

Bwa Wisn o LT I1,:670 w/4-27

Fm Wozzeck+Doktor+Marie

Awa Mast (haspl) — 0 (¢

Dm Wozzeck+Marie

Gmaj Tambourmajor+Murder+Wozzeck

Gm Tambourmajor+Marie&Kind+Wozzeck
Dmaj Wozzeck, Marie, Kind: III6 (end of part 1 of Thema)
Cmaj Marie+Wozzeck+Tambourmajor
Major Seconds

C#—B Wozzeck :Murder 1,:149-153
G-A Tambourmajor & Marie

EP-pb Hauptmann & Doktor 5-zl17 in I2
E-F# Wozzeck & Kind

Major Seconds as Neighboring Notes
Ab g F#

Bb b C

E f F#

C# d Eb

Thirds (sixths)

ab-p I,--See Schmalf p.103

Bb-Db Headnotes of Lullaby phrases Ostinato in 111,

EP-G Boundary pcs of 'Wir arme Leut'
B-D Wozzeck and murder Lullaby

Eb-B 'Wir arme Leut'



E~-G '"Wir arme Leut'
Fifths (fourths)

E-B Central fifth in '"Wir arme Leut' (Wozzeck & murder).
III,: boundary pcs of 6-34

G-D Lower component of final chord in each act: Tambourmajor
and Wozzeck

C-G Boundary pcs of 6-21 in opening music
AP_gb king
A-E Marie Placed in correspondence with E-Bb in
‘special theme' of Symphonic Interlude.
(See Tritones below)
ct-pt Tambourmajor I;:666-668. Becomes C-F in Interlude, III4:357j
\ i
D-A  Wozzeck and Marie--Symphonic Interlude j

E-B Wozzeck and Murder

F-C Wozzeck's fate, Marie. See I4:656, III4:357

BP-F Marie and Kind (Lullaby) Boundary pcs of 6-z47 in
I1T1,:220

Db—Ab Wozzeck in relation to the Hauptmann and the Doktor

Tritones
C#-G Wozzeck's submission/Tambourmajor
D-Ab Wozzeck/Doktor

Eb-A Blood motive/Marie As oscillating figure in final chord
of each act

P-B The fates of Marie and Wozzeck joined As oscillating figure
in final chord of each act (cf. 4-25)

C-F# Marie and Kind
E-Bb Wozzeck and Kind
Motivic dyads within motivic pitch-class sets

G-D + E-D = 3-7



E-D + A = 3-9

G-D + E-D + A 4-23

C# + B-F + FEb 4-21

Subset combinations

4-17 + 4-20 8-17

13:372
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