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CHRONOLOGY OF EVENTS IN THE MARSCH § s
19 F EVENT: C wALK. |

Berg's tempo markings, profuse here as in all his music, are hand-
written in the left margin. Underlined numbers are the ordered measures.

Missiges Marschtempo (£) 1. I, bass, continuing until 9 (merging then
with VII)

2. II added, continuing through 9 (including inver-
sion and imitative entries)

34, III and I? added, continuing through 13
including variants

5-6,. V added

6-8. 5, added, as continuation of V

8-9.

VI added, as continuation of §, ; upper melody

poco accel.

semi-climax

10-14. Continuation ({ree?) of VI; modification of
I1; modified TII and IV (repcated notes, trombone;
trumpets decrementally repeated); VIII inttroduced,
leading to second climax at 12; modified ITI (major
thirds) merged with §,

a tempo 15-16, Shortened quasi-repeat of the foregoing,
through 247 (Antecedent phrase.) 1V (bassy, IIT
pedal on F (timpani, tuba)

(poco accel .- -~ vit.) 17-19. 1II added, extended and thickened; bass begins

e s

chromatic descent (to A, 23)

poco vit. [13]

(&tamp) 20-23. (Consequent phrase.) IV bass, III, I top
" (fransforming into «® ), II continuation (chroma-
(accel. - - - vit.) tically descending thirds) as accompaniment;
quasi-sequential
vit. 23-24., YV in parallel major sevenths, in bass;
IXp, X8
Suhtoa,temg> 25-26. New sectior. Strings spiccato, woodwind

a:&: ’f,f""‘ “""‘3:”3“3"‘" ~ chords (antecedent phrase); IX merges into bass
empo L und §27. Spiccato chords shortened (consequent phrase);

Im tempo steigern | IX—» "II"—»V in bass; X (trumpets)
28. Climaxj; chords of 25-27-— XI
(unmericlich 29-30. XI (viola solo); VIII with augmented-triad

Zuviickhuiten - --) thickening (through 32); IX (bass) changes into
: V altered; X (trb.)
=~- wieder voruwdrts! 31, XIIT introduced (oboe, xylophone)
32-33. XII1 fragment «—> VIIT fragment = I cell
sequenced and overlapped (through 36, top); X with
(Flottes Mavsch- augmented-triad thickening: V (bass) sequenced and
tempo (E)) overlapped (through 36)
. 34, XI, X
35. Like 33 (up a semitone), with XI fragment. Upper
T Voice: 1like & at 22-23 but extended :
A4 Tit, -~ 36-37. Climax. XI extended, much thickened in two
contrary-motion nonparallel chordal layers;
XIV added.
molto rit. ~~~ 38, Winding-down of climax. Shortening and thinning
Tof XI; XIV (§); XIV ( R) in three collateral parts




. irgalment o 1. Molive a the Marsch
s 7N
@ E]‘%T’.i”l ® :#L WY ol .
ﬁé?%ipf a7 e . (.4 O 4 s . 15 \ —fommfref S -
4 i
1 ! Y RRE Pt 28 7 “’f!f T 7

TR
" S BT S 4

L
=

A £ eanna (iaverted) | trow r
S % i = R
gt 1 ReT A T P-epie Ehf'
7 WK X # : [ 0 L e ¢ I ]
T T LA T Ty A
~ W’ﬁ E/L ~ S frow
ﬁ" E‘;a A,h = i Sﬁ-"- h ?
3 b H? - lu‘ ; Vi “F; ”!r I
>4 - 1 TP # B A %
A I/l\ { s [l g h z 7 Z v // 7 L
. H‘dh i mm 1D 7 TR AR A A S AR A
i s S Thts 1#‘@]: 1 wa p L I T e A B A A
7% o 0 Y T ﬁb 2 v ‘ T A A A R A AT
e i ; g = = VAR A S50 SR A R A
oy Praw A o g
: vetrograde of opening ceil
3 A Lo A /l/
T y A Zo
[PRVA S Ly i 7 7 7
1 , 7 77
q [ & /
s S
B ) 2 £ S
o4 B T
i T
fram o t ;
7 OO W 0 N Y 1 E W
e v e AW
WL ? ETET
rol Arnganna ¥ -~
; . IV IR
e with § fav. Cha .|
with § @ ) bb:!_: b m -
— .‘& 3 ""& i ‘& ‘}A Y
S -i? Yo B4 14 4 ¥ } H[v * /
v L | I SA ‘gva"- %Tl 4 SV ! AN
e 2 L AR
] J | =

3
i S lﬂ?:fv o el 2 8 s

,:,_
4
L
-t
§
%w
%
-l
o~ o
(I
&‘E’
o
7
E
T3
e —
n
\
4k
s
14
( «aY
—
—u
:

>®‘-.‘
?
<y
el il
[ R

S
P
Ae
g
i
\
I\

I

L=

N
\\
N
\

1;; l ’t‘rm ] __b VAR A7

, (inverted) 3.

! i
¢ 7N i
!i ! %‘ TNy A l,'ié o & i

T ] ] &




b

(e7)

IT, continued .

14 E]
~ WA S fai " trwn trwn rwr 6rww
’ | T '#é z i Ao 7 T L M R T
¥ f < 4_!__% > Z‘!;I ‘ﬂ! ! vg“{!“ P e v,"ql 5
%) @  ptw ) !
] - ;
e e, : e S
11 T ’ ,.
\/ frwm- ij Af :’/' Hb‘t;eguinkt
he | hoken 1L T Are i .
oo 1 (b M Al
o5 Tl lo ’w e g ——— "'%nm\
WJ_ : B S /h - aﬁ_ o frat ’ "v\
> i wr—
| e §
4 i e |
[l O ' /'ﬁl';"' A2 £ 7‘,? cf‘r v e pu ‘bf“ i
i
, £ 4 "
> trom bl rom {fm /
e e g =h - ot —~——rf—
LV"J(J 4! f N [] S | hA Wi i
RS 2 ‘3:% % R o
!r;r b] = 7},:5Li r | /
(xom) el
G - h s T f 1 - A
3% = s!rq‘g },HW xi'}é i Tt sfr_, i
_%' 3 M |7 A 4 pd £
s 3 P A ! |
A ‘(7rww
a) Ay ) ”'?:" i‘,} gvv\af\-/\.
g B LT
J ‘t’l'wv\ b"”q‘f'% =
2 Ba.
h =) Y Gula Ch, gy Yy \'S:iollc,p:u.
: e e
‘n, 1 AT TAT VAR i I A 5 o I, M‘u
: 1 —




Corresyonéenws between [ahlers Symphonies and é&eg‘;s Three Fieces tor COrchegira

X - All the Mahler evamples given here. are. fon He Niath Sum glwnu . BXC He last wbich 15
#;'E A iﬁ! S‘%‘iﬁ gj ‘ 2 T iy e’ﬁ. :

THOTS
-
}  Makler:#9, L, p.3 Berg: Filudium , m. 1-/0
e . ‘*n), ,2\” l‘f ;?‘ if: e _‘w\_ s \\ /
i acﬁ y N ki U@ s P L%
L | P ¢ [ ¢ & £ 7 P i N P o Z
>, W, - U7 s S T P ) %
g £, P _{; _‘s}ki £ ! o R P wd
7. o mn J ] & sty b, (
Pohler ihid, Bergt ibidy m. 3 (see full 5core)
L on > o a Pp g c
VOO A D e 2 ST I Y S
T PR S T 4 o R - r A 20" 3 7 S S B 4
23 ) N " I -
1 i1 PR PN S s 7
la . V2 %TTmf il hof M A
R s 6 S
“J -
T A —, f‘./‘\l Elailll s
7 v | A oy
Mak(er) H % I ) A 7
pA h % D2 ) ' ] S
e )
Ya p “Ahehe LT N
T e e e e P L i e e
- kW 1 9' P & o.
i, jﬁ S i ’;%jy“ ‘:!3;1 : ';’%——g%/g, PR }
T i U B
= (
. >
Ma[\{gﬁ e~ 7
P e e
- /
M, s Beyy, ibid:, 428 /A\
S 4 R > C
Fa - < =z =T Ay
Yo e—i— 1 G P P—— ? - 7
A i S VU6 B S ] >
£ ot
€ Ve, T o 7
- AL gspress >. ~ <
P &
:q" Horr (4 : e : (N )
Mahler, v ? : : f§ ( ] S T S 3 é‘ o ; S
P'3 [
i A A e = e S i & ‘
‘ Tl e e £
= : — 1 7 SR — ] 5
bery, - S I P i TS0 L O € .
Rei R 3 0y ¥ 7 S S 7 S ol 500 8 0 Y
eigen, | Y I e P . \\j" A = /(
o 4 é g . e
m3-7T L Vet ﬂ\m/ I ob
. 2 Berg: Marsch, w-122
‘er) pact 3 sl g: 2 b s — e
?‘ i s ] Y U g e £ 5
MR 07 % AT ; i P B G
i I “ g = _ b LY
( ]P}M s > x> > E}};’ /
Va., Wes. ,,/\ via ‘
Mabler: # 6 Ay o~ e f"}”/l\ e i P
¥ 2 _73 i o - F N
. 5 ] i v Z 7
i peidl GO i = = S
’ m. 270 i T . Z
5 | N Examples Copyright 1112, (423, (90, (954~
/’A\\ Universal Gdthion A.6., Vieana .
Vs b By permissien oF Joseph Beomin, Tnc. ,d‘gmﬁ‘.

:
1

.s}
3
&
-
i
=
i
3
NN




o ¢ “rf;[é(

(f@/lé‘“‘)/gg?\tb /B?ZU G-
0 -t2 = wwuw*:.cq
gt
B 34570 4 g_c26590> g .28
o33 &%
L’Y OLL}(Lff G C7F Lo -3
s> g
7 ) L
-5(1,4; 3 5210 o;cp;y‘_\? =37
ALy
[24F 4 - " oy
Si=—R4
g -
0L S
R
a1l Luk (0 = -3¢
a6 f
e, o 5 -k L, MR T
e



M AR BT U8TY

)

traludium

\

r.xa.mfle J.

BIOG SHEET L.

a5l M —
|t/ s | e )
Ba haptd
a8 Ll M ™
= [ vw =+ 130
= (T [ _um I I
mi:s L ot
LLLRL~ | e DN
=N BN
b N
T8> = | T~ B
0 S v
vn.h o v. .-w = |un
& T S| 3
| A - H | wll
1 S
P 18 P W ¥
e
2 T
= at
- S i
= bl
clll SITEm &
P~ 13 1
1 = PR
uv D xu
e | :
HTi
e e ||
==
@ M —lrﬂl DN 9
-y .y by
il (e .
M 'l
StH|>~ % ﬁb{ T
w2 e
by -2 =2 I
M —afdbn
— |
s
| |meEE
L |
L s—
= 1 S |
8 = M ax U TR
L 2 | N=—
& i
ik
. o
N i i
14 T
8 |ist— vw 2z | =
£ (i g
= QAT
,WJ L==8 &>
g i =
T d| 4
M T e oy
\Q @ T |V | s
[Ny 18 2 L_..Lv pb D
5 fhs THeErr
g [ I
W he— af
EN He s < I
05 e Hu 2
=<2 3+ T A
WW o Yo N H
8 ] s o %‘nf
INE L H| = i
~
<

=

§ o 72 s

Ft.0b,

v

| =

/

) T}
j& Lj)l

| A/ N
it

Ifﬁ \/T/\}TT(/L# LA~
Fa i uuwl
| —o4l L
5+
. k=Y
AN
- bl == R 3
I i
o L —Hel
- e )
A SR
u S umv.’lmlnmwnw
i
b
B, - i
4 i
ﬁn & 2
g 3
(s o
&
sell
o 4] m
Q
o
.
ﬂnl
ru £
— S
i #7
ﬁl »
bt
fle= - 3
"m.ll.— 41| iCR -
HEE JELS &P S
< R
=
Ry W w W
L < 2 E
- 5 E
1S He = TR
- - N s—s2
d _IW,_M /m

Ve
AW "y

1
:\éll AN 2

Marsolr;l )

Example 10, (

140

i e PRI EREE B B SO

{

1 2 !H‘F"/\_./
b

/\/
)
T TR
L=
| i) =l
= I u
i B o L
. L ke
v A ﬁv : V ;
e e
" a
3y i
= ST
Bl
L~
I+
i
e 1T
= LA P — RN B
FERIEULHE Hb, Y
i u ST N
NI : i
gt xar-N = s
N Sl
& N =
= “ 2] U
L .M e ST o M
> S
5 &Ry s
- 14
2 i || e L,

=5
Ot ===
A W 74 =W

., agents .

Bosnin, Inc

F!es C"P,Y’";iH 1923, 1954 by Universal Ghfion A6,

. By permission of Tose,

All exam
Vieana

Trp-
olf, |

kJL r’.-k/.

B ) e 8 3

S £ 711 7 L

37 4F.A0b,

Litho'd in U. 8. A,

No. 20—20 STAVE
Symphony Size

PAGANGS'D



BI6 SHEET IL. Example 5.

35

3%

\f (5 —. TRy
s [Tty
_ﬂ - o | [NF
I Tl
18— i ﬁqn.; xmr g
| th t
e T m:..vﬂV
=
K vﬁﬁv ) o
| | V.\l..MJ Mul W (< p?-
— : Ha |82 s
& R R
fo 4 4 TR [TEE =
Sl £ =
e Sy BN N £ N
2 SRk © IMIIWHWWVIL L4 _Mxrw.w’
S ==
R A il iy B 5
" S b _ 5 F B
| L T
el b il
sk | | & s | = L] i
pr RS =T aE_ 51 FEL i
=, =y B
23 \ il &
A 7 =S p)
Rl i WS (el — | N =
E-=
k = = PR dend ||
q il €D
: = :-u. o PN »
et i i3] H n: Heobe Sgrlal 1] Lml e
E O =¥ = B sl Vbln.. L,
JHT S : Niih Aﬁ "
X =S v
z E] =
\ O~ £ T L= -
Ll
[adT g » Hmu
- gy T
i lnwu £
I— 50 LHd i .m:.
il o I ™ o
vu,I BN il VR
! (TR 1)) e
D TE CEeD ||| | (R
] ok,
_lhv
-m.umml 2]
&< Tt < 1
§ O o [ T
b

174 VarS

39

£y

Wogend.

3¢

[ 7S

3
Eomeil e
e —

37

T s
N TS Bl
Sy 1T h;uw-u 2
) LLL
i A rx‘ wmﬂ
4 nrw
- a
:rl— e
5] um..\
=
o st
& .l =S
Aﬂ 8
pa 2 c o9
- S = Al L »:
= s @
§ N T =5
<t > - S
e t-nllay
~3 =
Ho s
\ N
¥ T—
g AR =
L .
3
NN
w - . o) MAW bay
i i &
& 8 & 'l |
i B e \fié:ﬂ
: L4 S == s
33 W i g
= ( fw ( \
& T LA
g IS [ SR 3l 2
e 2 LEf = T..,
& = m.nm. = Iats)
- S |
= , A B e (Rl H
" SR ALun LN [ -
= = El LS .mu.bm




246G ol

bis ¢ o e

.{—-—ﬁ-5}.~s’_ a
1 i
y 30y o a

P

TP
L ‘3(1;;_
I

Y

r K}

s
Y
A

IR

"6 Hr.

1.
1143 Y

)

1

s

Lo
.8
I

T
T s

©

vl

5

(%43

23

5

t) of 1a and 32, 228 andda.

tia

v -segun

7

Litho'd in U. 8. A.

Size

4o, EXO"IPIC 7.

DIO oneEE]

% Y
E
LN R N
h {f %4”.[ T
. i v |
Q
Here HH T
N ehifP o) rr:i.dAxl..
e -H ﬁ.!‘v
ﬂ.uui. ﬁﬁifn-i
(e > Il Lm o I~ kbl T I L
] e i | . ~ | lIKRUIIS =
SRl S8 IR 7= sl
A\ ; b #« | %w H +\ 21/
: ] k) ) Lhd ™
2 & 3 v kmnwj P | HTT— o
= - F L sl —
==F H alliig Rl M Jrﬁ
3 Ml L el & , xS
Y <
; £ e @\ =
A H 7 =
b A 2
. Q . K L A
W o = ol uaWS - nw i i T
<« = | NS Is L - L
3 [ Gy @ vﬂ =TT rlnATn-.f | ANy NEEE
= 3 S | s g P2 LT L P S]] — 5
- S JIERE JHE TS gl I UL &
Y
= ]

20—20 STAVE

Ao
Symphony

Anomalies indicated by arrows. Note close simiﬁn.ritj (gua.s
No.

i

Paihoe'l

d ke




BIG SHEET 1V .

Themes in the Marsch

Trvwaas

[
Japel=l-=dq==o)

e

41

1 4

O qe g1y
L

Fhad

C

tic T ythm

{3

@ characte

)
P

9}

¥ X0

®

E"J . hoen

1 R

®

(o

10

0b. 3
40 P

BHO &g

B V1

/e

A

T

.*‘\"‘m-l L ho

f 5 Vn.

S
I
b ]
74

1]
1
jet
1

i
12 0
ha

Hr P
174

1 4
5
T

108

——_

L AT OV EC

|

1

£

o

i
i

181

£
I T )

i:’ﬂ. LI e

5 Bl

11) Strs.

H

I

C

vl
—

g

1

~

M

[ 4

~

|
1

e

e

Lo gl L1t

variank of I cell

o

L

=

A

—3— /

()

o

¢l Trb.

T |

contd) His

It
.

®@

\]J —
mw .F*M.J ‘|
{ XTh M i
) S m.
NN & Vi 8
. 2 ?
" Lt
S NPo £ =
|W 3 ol ]
Al et 1] 1
H.V. TN || —.w I= o
S By oy b .
-
M o it TR~
D 1 L““Hl ‘.lﬂ.lr L Ug e .m
\IU ad & & . e © =N
n 5 = L“Hv n"U €IS, M “-
N VET (8 C l b .
@ 3, | =K Rl b e 3
£ 5 - 4 -
Ve \ﬁ/ ﬁau S & = Eﬂl | =— S
huL] [ L IH a
) Tl 7 3 2y [
H 2
< 5 m h.n.n 77 r%.l ﬁ
S mail > r
THL WS aAm / = Utr -
W b A 'y vidl I
& N gw g - hdl Al
g r . = .
@ bl W ikt 4" ol €
i hal = S .h.nmv & S
il @l’ [ .a —xF = o W
& ¥ 4., g @l_ lm ./m\
=E T
n

€3
>
<
=
n
=
1
=
N
S
=

Litho'd in U. S. A.




BIG- SHEET Y,

4;1_)4’05.
37 4cCl. c
i b
NI | e
1 . lih 1) >/
3 b &)
(D i 0%~ g8
. be T f—1—\w T H 2 o Iid.!;h[hl T
M [ % I § 7V 0§ D L~ 28 8 2 { P e
A'A %é ,'{5 .
ob.,Cel. complLre cl., ;K

Ccant‘db

v

ar
NAND

Harp
‘
ﬁll T
9 { I
ww. Yis
P

+n-.\ﬁ'[ﬁ: —

DS I

C
B P 1] N
1L .o, 11 na e AT "1 | L 1 L4 § i1y Vi Jt e 1 v
ﬁ] T; L 4 T ~r ki Y
7
] g ﬁ 7
evelo Fragment )

Wi

l’1-!—%1-1‘.*1.

i L —— { ht <
st {e—— Z ST 10 i A R I 2 0

1 TP YAl t A BT T o A P v =g
[N} | 4 @ iq d 1 1 A | v yYvoe i i e 3

— 3 ] ¢ | 5 0 6 7 i /a8 dai e

i §} 0

F ﬁ o | s |  — = 'l —

= (compare 1) > 4( )
R Ll

~
i1 N A

- Y 74

! 10 & Ja | Rl | N

bl lﬁ 14} ';l Hlll 1] XS/

7 : | P e s | y4
{
@ Vn.
, = 7z
b AL A B r P& A 1 4 1 N
m =1 J L) e ) I | i | iy 81§ 'ﬂ. I B 1 1 €
e e e
Th= 4
4 07 Stes ’
‘mv + T h—
ot o6
LII?H' 4 [¥) Vi
dﬂ -+ = o |
ol o (i Ll IR (Se g yel
V. BRI : =
—/% 7 Lll F 1 G 7 (R . R | 1 H 1} Wt kl
T e 1 ' 7
(o)
(Y : any sr’gnif{mnce
- @ s o 7 | =51 i -
Rei 5} o =R "r b to this COMfﬁTLSOn?
IR EIVE
L C =
‘_@[hg b -Pk’ M == . C
= S & Jq. fo—
ﬂ o i 174 e A S
e T
) chromat;, COMpare XX,
) b b o LT N £
4] 1 Y D@H o [ 7 B
[J 1¥ et 17 b |
ﬂ ] ‘Jf?‘ [)
J Ty = \‘E‘r?fa\’ 4 All examples Copyright 1913, 195%; by Universal Editian A.G.,
% . feyl— Wwhole-Tong Pyrig
a | == Vienna . By permission of Joseph Boonin, Inc., agents.
e 1 h] S R
e i 1 |74 ST 7
XXEE 3 S —
Ja. v— E7U Z

il

TIN
ps U

| No. 20—20 STAVE
: Litho'd in U. 8. A.
Symphony Size



Viel langsamer; sehr 39. New section. XV; suggestion of II; IV
zdgerg (timpani, bDassoon)
40. Continuation of XV X1T (solo vla.):
X (8 in three parts)

41. XV; auswers

42. Cadeatial measures (slow%ng down measure)

45. Continuation of XV,3 XIT in bass (solo contrabass)
(Zeit lassen-+- 2 tempo) 472, XII in bass merges“with § inv.; XIV in (quasi)
' sitvluy€r< 8 xv,
45. § inv.; S(baus}° 7?2 top

% New section. Cadence, E pedal: IX (one voice):
Ins Tempo I zurvickkehren S Tam 1 c p : IX ( ice)s

o;JbQﬁ) 47-49, IX pius 3 fragment expanded and altered.
TIi ]eaulnc T
~---Tmps T 50-52, I1 thickened and altered. Accompaniment grows

Taainis Hocel, S f;om E_fragmentmﬂix (altered). Bass (III) descending
chromatically to 56

Flottes Marschiem 53-54, 1II variant (4 horns); X variant (accompan1-
Axschtenpe ment), extended; IIT (rJJ7)

(Te o
2 &
o <l pcbomoannmelt from repeated settling tones of
[recte: 1.7] various figures
56, XVI introduced; accompaniment as at 55
57. XVII

58. Accompaniment like 55; stretto of II fragment
50. Like 58; XVI
(aqRL~~-> 60-61. Heavy chordal texture, rhythm of III;
XVI joined to XVIil
- 62-63. XVIII formed from a free combination of X,
Jraziose T XVII, and II. First six notes of VIII in bass;
chordal accompaniment in¥ & § wunits
63-64. Top and bass of 62-63 in exact inversion.
Continuation of each.
(&umL-~-) 65. Subclimax of this section; suggestion of XVII;
chordal figures and VIII figures shortened
a tempo 66. Short cadence. XIX; XVI (bass); VIII (partial
inversion) fragment; new accompanimental figure
resemblimg VIIT, attanhed to I1 C(horn)
67-69. Ktpufl*lﬂﬂb and extensions; ¥y FFJ of XvI
~ become gracenote
Tit.--- & tempo - 10=71. " Int _ns1F1cati0n and condensation: C pedal
top): climax
e Ules down; XIII figure (altered) in timpani and

e

horns
rit. -~ -~ 73-75. Stretto of XIII figure up to seven parts
Etwas breiter 76-77. XTIII figure with chordal accompaniment in

T rhythm; X variant in bass
Wieder zurickkehrena 8. Climax (divided strings, high horns); extension
Zam e of X variant (horns), descending to: :
etamfgen 79-80. Closing part of this section. Settling tones:
A and G (horns, tuba) (Wozzeck, 1/2, 274-278)
81-83. Rising flGﬂIES out of settling tones (contin-
uation), ending with S (§ inv.) fragment. G and A
pedal

(.
7



Allmahlich zum
ndchsten Tempo ste§em Sl

Mlegro energico
(12 1)~

a;uési‘ rit,

Plstzlich etwas
Zurilckhaltepd - ~ ~ - -

2 tempo (Ir)

Immer dasselbe
Hauptzeitmass (_ZEC)

(paco Tit,~--~
°~‘a,Qmm)

peco A, ~-~<

Zett lassen

accel, — -~

~~= pit, —-
molto riten.-—-

84-87. Transition. Canon (ostinato) of VI
(shortened) in chromatically ascending pattern,
with multiple entries of various lengths and at
various intervals of separation; G and A pedal (to 91)

88-60. More entries (up to seven parts); climax
builds (to 91); IV fanfares

91-92, New section, March character resumed. XX,
chordal accompanaiment

93-94. XX continues; B accompaniment (horns), XX,
(partial inversion of XX) in bass

95-96. Like 91-92

/=98, XXI (variant of XX fragment), f accompaniment,
descending chromatic scale segments

99-101. Breath; XXI repeated and extended; texture
thickened; new independent parts-

102, Tag-end of XX; chromatic figures in bass;
Thythmic chords

102-103. Continues; XXII; continuing chromatic descent

e e
in several layers

104-105., Like 102-103, texture thickened; chromatic
figures descend and ascend

106. Stretto of chromatic figures; intense
collateral thickening

107-110. New section., XX in bass in augmentation:
XXTI1 in ™marcha’ chords: 853§y ; P figures (low)
answered by quasi-retrograde B flourishes (high).
XX5 (horns); fragments of XX. Bass settles on F#

111-114,. Fh pedal in bass (through 124) with march
rhythms; new melody (XXIV) with chordal thickening,
canon at J (interrupted), diminution canon (3 B
extensions (through 114) b=l

115-~116. Canon 4 3 (XX,), much varied, extensions

(Through 119); new melody in upper voice (XXV)

117-119. Continuation of XX, canonj; new entrances,

~ Tragmentary and incompletely canomic, of XXV;
canon & 3 of VIII

120, Canons (or what remains of them) all converge

T and cadence with chromatic scale segments

121. Upbeat figure of XX,, dotted rhythms on sustained
chord

122. Dotted rhythms attached to chromatic and whole-
tone fragments, becoming an independent motive (XXVI),
all descending and thickened in many parts; succes-
sive entrances of XX, blending with these; rising
overlapped entrances of II (parallel minor sevenths:
horns, strings); XX tag~end fragment

124-125. Intense stretto of all of these, with exten-
sions; buildup (FY pedal descends chromatically
to C# at 126) to: y

126. Hohepunkt. C# pedal established; all scales
and fragments converge
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126% . §, with held-note-by-note entrance (horns) D&
127. §, again enters (cl.), held TEP
1287 &, once more (trb,), held SEP

129. §, major seventh extended (repetition)
13U-131. Tag-end of§, ; dovetailing contrary-motion
XXVI, mirror phrases, quasi-sequential
131-132, Like 130-131
P QL tag expanded to VI; XXVI with whole~tone and
i1atonic extensions; chromatic scale above (celesta)

-

134-135. Tragments as in preceding measures: parallel
thirds (trb.) becoming o in 135, two lavers; XIII

(timp.); begin strong D pedal (Hauptstimme) acceler-
ating rhythmically (string bariolage)

136-138. Same harmonies as 25-27, semitone lower, with
many alterations and extra notes; texture (full orch.)
much expanded; II (trb.) in several entries

139, Like 28 but octave higher, semitone lower; some
IT fragments; D pedal -

140. D pedal; chords of 37 distributed through wood-
winds and strings

141. D pedal (strings, harps, celesta, percL ; tib.,
all woodwinds) increases; XIIT (trp., xyl.); & canon-
ically but fragmented and extended (horns in thirds)

142, Climax. Two chords of 25 fully textured as at
136-138, dying subito to D pedal alone (timpani)

143. Continuation of dying-away (142); New section

~ (last beat) on weird chord, with several Themes. ..

144-147. ...all starting together: XV (tuba), XIX (Eng.

~ horn), il fragments, altered (bn., ob.), XVIII (cello)

147-148. Upbeat to 148 from melody at 65 (f1.) contin-

ues, altered; XV, (tuba, ob.):; vla.-horn fragment from
54 (trb.). Very dense 7-part counterpoint ( > RUQr. 0}

149-154. Closing section. Fanfare from XX (fhythm of
IV) expanded inio descending brass melody, over

chromatic bass (4 ) and whole-tone bass (JTT] mar-
ziale), extended ("V-I cadence') towards:
155-159. Coda. D pedal, march rhythm (vc., perc.,

rhythm of III and 1IV). incremental repetition (6
horns), @ ditto (4 trb.), buildup of pedal

160-161. ~Flashback: melody, harmony of Priludium, m. 11
161. Chord moves up chromatically (woodwinds fJ _ and

S ——— -
pizz. strings § )
162-164. Chord continues up, its various layers turning
around at different points and descending, everything
finally meeting on D; canon & 3 of §, (trp., horn, trb.)
165, Pedal on D continues (vn., vla. pizz.); flourish
in cl. (XXVII) repeated octave higher in piccolo

166. Pedal continues through 170; XII (trombone)
167-168. L XV (solo violin) with supporting harmony
lute,| muted horns) as at 39 :
169-170, II (solo cb., bn., timp., solo cello pizz.)
I7I-1I74. Final fanfare. XVI (trb., bn.), XXVII

(horns), XXVI inv. (trp.) swarming around high BP
(cresc. to fff) broken off on last § (low E)



CORRECTIONS TO THE PUBLISHED MINIATURE SCORE OF OPUS 6

The schedule below listis all those corrections which I am absolutely
certain, ox at least pretty certain, should be made. The currently
available miniature score has already made some of them; scores more
ancient than my own copy (purchased 1963) may have other errors not
indicated here. Corrections between printings have not been indicated
in any edition or commentary, as far as I know. Other emendations will
doubtless be necessary when the manuscripts are subjected to detailed
study, but I have not done that work yet, nor, as far as I know,

has anyone else.

T. Prdludium
6, horn 3, third third of second beat: G#, not Gh.
27, vn. II, third beat: BY.
38, horns 3 and 4: add treble clef.
36, horn 6, two /5 at end of second beat: Eh and Fb, not Gh and Ab?
40, trp. 3, first beat: change By to Bb, and. C# to Bj.
52-53, bass clarinet: GY, not A{?
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ITI. Reigen

68, flutes: change margin marking to Fi. 1, 2, 3, 4: delete
tacet)

70-80, cl. 2: Ab, not Gb?
94, cellos: first note should be Gh, not Gb.

118, bassoons: four sixteenths, not thirty-seconds.

PWN R
ZE:?EOE

ITil. Marsgh

L]
=

. 24, cl. 1 and 2: change Ab and C to Al and C#; change Ghp and
Bbb to Ghband Bp. '
M. 27, bassocon 2, second beat: change FH to AH.

29, bassoons 1 and 2, second half of fourtih beat: Aﬁ and C#,

Gh and P#.

42, bass cl.: Eb, not Db?

44, celesta, last three notes, lower part: G-F-G

53: Tempo II, not III {(? seems logical). :

58, vn. 1: second eighth is Dj-Eh trill, not Ef trill (ef. via.)
83, horns: bass clef, not treble.

89, English horn: Fb, not Eb.

103, bassoon 3, third beat: Bb , not Bh.

113, celesta: the G#¥ in the penultimate chord should be Gh.

126, margin: 4 Kl. in A, not in B.

134, flutes: Tortsetzend, not fortstzend

136, clarinets: Tirst note should be F#, not G.
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