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Berg, Opus 2/4: Genera Matrix 8/5/97

Gl G2 G3 G4 G5 G6 G7 G8 G9 @10 Gl1 @12

4-1 ()

4-3 o

4-7 e)

4-8 o

4-9 o

4-10 o

4-z15 o e}

4-16 (@) (@)

4-17 o)

4-18 (@) o o

4-19 o o) o e}

4-20 o}
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4-23 o

4-24 o) (o)

4-25 o)

4-z29 o (@]

5-15 (@) o

5-20 ) ) o

5-21 o) e} () o)

5-22 o) o ) (e} @)

5-29 o o o) o o (@) o
5-32 o o o) o o
5-33 e} (@)

6-20 o © o )

6-27 () (e} o (@] (@] o) o
6-32 ) (e} o )
6-35 o (e}

6-z44 (@) e} e} e} o (e} o

Counts: 13 14 6 7 1 2 4 6 9 9 3 4

Gl G2 G3 G4 G5 G6 G7 G8 G9 G10 @11 @12
[ST 1 [SIT ] [SIII 1 [SIV ]

Squo Indices in Descending Order with Genera
.111: G4 (augmented)

.073: G9 (atonal-tonal), G10 (atonal-tonal)
.071: G2 (whole-tone)

.068: G1 (atonal)
.048: G8 (atonal)
.044: G3 (diminished)

.034: G11 (dia)

.029: G7 (chroma-dia), G12 (dia-tonal)
.014: G6 (semichroma)

.011: G5 (chroma)
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“Berg’s First Atonal Composition”
Allen Forte
Abstract

Alban Berg’s remarkable song, “Warm die Liifte,” (Opus 2, No. 4) composed in
1909 at age 24, occupies a special position both in his repertoire as well as in the music
of the Second Viennese School. Chronologically, it coincides with the later songs of
Schoenberg’s Opus 15 cycle, Das Buch der héingenden Gérten and Webern’s Six Pieces
for Large Orchestra, Opus 6. It would seem that Berg’s artistic development was
somewhat slower than that of his fellow Schoenberg student. “Warm die Liifte,”
however, is not only “mature,” but also the innovations apparent in this music prefigure
those in Berg’s later music, in particular, those in the music of his masterwork, the opera
Wozzeck. In support of this view of Opus 2, No. 2, the present paper begins with
considerations of text-setting and proceeds to an analysis of pitch-class set motivic
structures in the song, both in the small and over longer spans of music.




Berg Op. 2/4
Readings

Ayrey, Craig. “Berg’s ‘Scheideweg’: Analytical Issues in Opus 2/ii.” Music Analysis
1982: 189-202.

Headlam, David. The Music of Alban Berg. New Haven and London: Yale University
Press, 1996: 167-174.

Kett, Stephen W. “A Conservative Revolution: The Music of the Four Songs Op. 2.” In
Jarman, Douglas. The Berg Companion. London: Macmillan Press, 1989: 82-87.

Wennerstrom, Mary. “Pitch Relationships in Berg’s Songs Opus 2.” In Theory Only I:
12-22.
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Forms of 4-16 in Berg, Op. 2/4

Normal Order

0 1 5 7
0 2 .67
1 256" 8
1 3 7 8
Zi o a9
2 4 8 9
3 B9 10
4058 9 1
564100
5 7 .11 0O
Br T L
N80 2
SrNamRAL s
olokg- 2 3
9 I1.3 4
100 4 5
1361 0 SRR

16,

Location
1

3y 7+8
3~-4

10

7, 20-22

=9

22-24

15, 23-24
1, 5

1-4
13
4-5, 21-25
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Berg, Op. 2/4 \
Inventory of Pitch-Class Sets (Tetrachords)

Set Name » NormaliOrder Location
|
4-10 [1,3,4,6] 12-14, piano
4-10 [3,5,6L83 6, voice, piano
4-10 [5.7.8%10] 15-16, voice, piano
‘
4-16 [@,.% 5074 1, piano
4-16 [0,2,6,7] 3, voice, piano
4-16 [0,2,6,7] 7-8, voice
4-16 [1,2,6,8] 22-23, piano
4-16 Fr,2; 681 3-4, voice
4-16 1,3, 78] 1@, voice
4-16 [1,3,7,8] 8, voice, piano
4-16 B, 5 6] 21-22, piano
4-16 XL, 15,61 4, piano
4-16 31,3, 5,61 4-5, voice, piano
4-16 E 23, 291 7, voice, piano
4-16 [2.4,8191 11, wvoice
4-16 [2,4,8,9] 3-4, voice
4-16 [3.5,9,10] 8-9, voice, piano
4-16 [4,5,9,11] 22-23, piano
4-16 [4,6,10,0) 15, voice, piano
4-16 [5,6,1@,.0] 23-24, voice
4-16 [5,7,11,0] 1, piano
4-16 [5,7,11,0] 5, woice
4-16 E6n 2 A 13, voice, piano

4-16 [7.8,0,2] 3-4, piano

e ST



4-18

4-18

4-18

|
[8,10,0, 3]

|
[8,9,1,3]
[9,11,3,4]

[0,3,4,7]
[1,4,5,8]
[4,7,8,11)]
[4,7,8,11]

[41 7,8f, 11]

[1,4,7?,8]
['2:.306 23
[3,4,7,10]
[4,5,8,11]
[8,11,2,3]
[8,9,0,3]
[8,9,0,3]
[9,0,3,4]

[11,0,8B,7]
{11,0,8,7]
[4,5,8,0]
[5,6,19, 2]
[6,7,10,2]

[8,9,0,4]

[0,1,415,8]
[2,3,7,10]

[4,5,9,0]

1, voice, piano
8, voice, piano

1-4, piano

15, voice
12, voice
12, piano
12-13, wvoice

13 Ivoice

11-12, voice
22, piano

8, voice, piano
14, voice

14, wvoice

11, wvoice

3, voice

3, voice

15, voice
5-6, voice
11, voice
23, voice
6, piano

11, voice

1, piano
6, piano

10, piano



4-25
4-25

4-25

[51 6: ]'gll]
[6.8,1%,1]

[1,3,549]

[11,1,3,7]
[2,4,6410]
[2,6,841@]
[3,5,7,11]
[4,8,10,0]
[5,7,11,1]

£7,9,13,3]

[3.5,9.111
[4.6,10,0]
[4,6,10,0]

[10,11,1,2]
[16,41.14.2]
[11,0,2,3]
[8,9,11,0]

[3,4,7,8]
[5,6,9,10]
[9,10,1,2]

[0,1,5,6]
12,6, 71
[3,4,8,8]
[6,7,11,0]

24, voice

21, piano

20-24, voice
10, voice
2-4, voice
6, piano

6, piano

12, voice

12, voice, piano

21-22, voice

6, piano
17, piano

2, voice

13-14, wvoice
14, wvoice
21-22, voice

13, piano

12, wvoice
10, piano

14, voice

23-24, voice,
20, piano
3-4, voice

13, piano

piano



4-z15
4-z15
4-z15
4-2z15

4-715

4-229
4-729
4-z29
4-229

4-229

6-32

6-z44

[6,7,11,0]
[8,9,2,3]

[0,1,6,7]

\
|

[3,4,9,10]
[4,5,}@,11]
\
[4,5,10,11]

[7.8,1,2]

|

[0,2,5,6]
[1,3,6,7]
[11,114,5]
[7,8,11,1]

L9, 34 L2

[1,5,5,83
[3.4,6,10]
[5.6,8,0]
[6,7,9,1]

[7,8,10,2]

L O ST VD s G
[4,5,8,9,0]

[6,7,10,11,2]
16,9, 11 ,2,3]
16,8, 00, T3 1 437

[®11143151619]

5-6, piano

14, voice

10-12, piano

16-20, voice, piano
15, voice, piano
3-4, piano

20, piano

23, voice, piano
20, piano
21, piano
13, voice

22, [pianol

1, piano
21, piano
21, piano
20, voice, piano

20, piano

24, piano
10, piano

9, piano

22, piano

20-22, piano

10, piano



6-z44 £9,6,7,10,11,2] 9, voice, piano

8-19 (0,1,4,8) 6, piano




