sunday

Dear Allen,

" You probably won't get through with the
first mevement of the Spring Son. So if you want,
I could send you some sketchy sketches on the Dev.
section and the"bridgé" of the Recap., which I find

illuminating. I gon't have any on the Coda, but the
Coda is easy. [égﬂ&ggﬁ AV e Ao ipe A

One Beethoven sketch/ of the Dev. also goes
to A@, but with a different purpose (don't quite remember
off-hand.) Even one of the fIF4f/sk&teches of the
first"bridge" moves to A. It almost seems as if the
"color™ A" had Beethoven "vorgeschwels." (Sounds nice!)
I am sure you know what I mean -- also how B. made it

more organic in the final version etc.

This bass C—A#-F appears also in Mozarb's
Y 1
F major sonata #2, K. 280, in both the first and last

movements. It is obviously tied up with the arppegio
ideas of the 1st subggcts. =-- In my opinion, the
Dev. of Beethoven VI is also based on C-A-F. Coincidence??

See also Adele Katz p. 127 on Haydn Yuartet

C minor op. 17/4, end of Dev. Those sketches, unfortunately,
-

”’C“"Dﬁ’?{ ‘

are by nme.

Please excuse this greacsy paper. I was in a. hurry,
and the sheet was Jjust lying around.
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Beethoven: Op.24, Spring Sonata (Mumpbk Murphy & Melcher,—#160)

Sketchgfy from Landsberg Sketchbook (1800)
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SKETCHES OF FIRST MOVEMENT OF BEETHOVEN OP.‘E&%&
in Landsberg Sketchbook

ps. 15: Exposition, transition to Th., 2 and Th, 2
Also a fragment (1.8) that appears to be fxrakxkkemz
closing theme (as in reprise)
or (more likely) an early version of first theme

Be 17, 14 1 = 3

very interesting sketch of first theme,ar# transition
to second theme, and beginning of second theme

note especially the & A-major triad in 1, 2 (cf, development)
which is V of VI/II,

Pe 17, lo 5 - 10

more sketches of exposition - later than version on 1, 1-3
(almost like final version)

see exp, l. 7: corresponds to bar 26 (curious line beginning
on E-flat., Continues with figured bass on next line,

1. 9 - 10: closing theme
p. 19, 1. 1 - 6: development section transition to reprise
very interesting,
1, 9 - 10: transition to second theme in reprise
1., 20, corresponds to bar 26 (E-flat) -- see above
1, 3-4: coda
p. 21, 1. 1 = 3:
ps 27: 1. 1 - 2xxzmdax closing theme in reprise, and coda
¢ pe 57: 1. 3 -6 development - shows original use of A-major triad

———

p. 143: development seciion? and coda
note especially long figured bass in 1. 6 - 7,
p. 145, 1, 1 - 8: coda

p. 182, 1, 5 - 6: development, bar, 98



Beethoven Op.24, Spring Sonata (Murphy & Melcher, p.66)
1-10

B

ars

Synthesis of passage, beginning with badic voice-leading

sketch, with all harmonies present (1)
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